Wang Yi, 1990, Shanghai

2009 -2013

2013 -2016
2009 -2013
2013 -2016

I8 e

Hh BRI S 0l B e 1 7 R A — AR AR
Hh B SE A R i R A AR E AR
B.A. at second studio of Oil Painting Department of China Academy of Art
M.A. at second studio of Oil Painting Department of China Academy of Art

2020 & BIATIE B REATH] > AIKESCA] S - L3 > S

2018 —PIBGUHGRAEATIY - £ Sl (WRYD ARG > W

F#H : Claude Viallat & F— > HIMEJE > bz > HEH

2016 —Ht » AT > b o P

2014 F— > HDMFIZEZER > M > 3

2013 -5, - B - F— AJE > M50 Art Space > [ >

1



2012 Yy » J:Gallery » _Eifg > HH

JHH
2019 ZEZ ok - ERORIEHE - REME - L hE

LA R —&E—EANIHE - MO > L
2017 TJghth : £—EAIEH > “ASIA NOW”EE i #Alr i e 6r » A2 > v
2015z - EEAIHE > GACBBREM S E - &8 PE
2012 008k > TRFEEAT G > B SRR > 2
2011 HUB > s BSEAMT B &R > B >

AR PREEMERIMER - AU 0 P

2010 FEOKHE 5 - T BISEMTE BT E R > BN > P

i Sagiidd

2020 FEpRA ST > SR AREATEE - Bl > P
A Vs RORE - B — e S SR Bl L > dbat > P
i AME © BIITHE- IS T B KSUVDBS A X AT » _BARHT - Lifg >
BEAR > REAASEARE > L3 > R
R BT > HdMGallery > b3t > Hi S
The Signature Art Prize(H [5)J 3& 1 5 & > ARTCLOUDZEAG .0 > I > HH
BPELERE 0 H P TAERRARPAGHE » BT XAER > B > R
A Z R > HdMGallery » fiy# » 3B

2019 fEFA AT > SR HER o i o iR
BMR - % 0% > HdMGallery > Jb50 > 1
FIPRRE - REE B R AR MR g L R L > JEa >
Pal (ate) /ette/ » SMEE=SRIBHHEE (SGA) > Lifg

Wk« M HAEM R R > PR RS - N >



o
&
B

CEARBYIT R > KZER o H >

P SRR ASLZER > B

\|

2018 AR (BB > sHANER - & PE
Jighh > LR > bt o
WORRRPRACTR - b B AR R R B AT > W SR Rl > bt > R
#:5% > Liang Project Co Space » i » H1[H
Hy% 2% > Galerie Liusa Wang > %2 » L[5
PEiH > ZENJLI #4221 > B o B
2017 TEH &8 > Bl BT EMoCAZMIT = & - 1l >
Bifly R E - BURRKTRR T BISETRBR A - BU o R
TEHFA N IORR - ELAE 0 Bl o R
No Commissionf#5 it# #if7 Jg > EiFRE .0 > Ll >
FREZME - TR B FOE o W RE R0 > JE > hE
RIE EAR2E - MR ABUE L - I
JS 2 BT R AU P
2016 #i- ST R > RAESEMNEE - B> PR
Fe S AR A AR o U1 e BB A o BE > P
VERZEPIBAR T - SOTR BT ZOM A R - I SLE Bl L - dbnt > P
g 2016 - WI[E SEARE - b o R
ApR o B SEAREE AR > P
ETTRIIEES > BB > db > hE
B A — — TR > R RSB > S o P
PR B W) — — JRIBRL S - Mingofbfe] - L »
WRZ > G EA 2R > I
%4k > 10 Corso Como Gallery > i > H1[H
ZH—— A3 ~ SRR E 5 o R EE P B I gy > 1 > R
BRI - 2k B BRBE BT R o PR A AE 0 JbaT o PR
3



2015 BRFEEZE S - R A T BURTE > MR B RO o bt PR
TeHBIHSR + AR o HlESCEOCTZE M - R >
FAENRK - B RAE L - bl SRR e S i - B o
IR A - Inter-Youth [0 B vy 45 S0l BRI AR 3 e - vl R SE Al B IE el B > BN > PR
FEE > Jewelvary Bl 22 [ - L > H
/NITTSE > Jewelvary B4 22 [H] > B > AP
2014 g &g — A S LSBT RUBRET# > SF LSRAAE - b PR
Brims : 25—[H g > Hadrien de Montferrand 5 » Jb3T > H1 A
AR > SCATHE o B
EB o Jewelvary#i 22 [ - g -
ANICILA - WA M EAE SR > S Rire > S > PR
UL > chi KIISEMHY > bifg > H
HE 5% — — WU T AP 2B e > TR BB B 0 > AN >
2013 [ FHEA — —Hrii B 22013 > OCTH AR h > TRYI > P
CREATIVE M50 20134 FZ A RO St M 484 bt e » MBI ZE ) > L3l > s
Jift: > J:Gallery > L - H1[
AL Z SR B R R AR SRR > PR SEMT BB BRI A > AU >
MR 0 TRMESEATEE o B o
EFHEE - 20138 3E/E MR - BT R B RN > AN > P
W& > J:Gallery > L > W1
HEHLER > IGallery » 1 > PR
RHH BN ZHERS I > HATOUR & REAMT O > B > B
2012 55 = JE 42 4 B 3 — P B ER R o B R 0 ket
CREATIVE M50 201245 FEAI RORT S A2 4 it e - MBI ZE ) > il >
2012 fital 2 Bl R o B SE A S e RGBS B - BN > R

BB SRR > B A4 Bl PR



2011 rp R SEA B R A S AL Z BRI R o op R SEAT B BE SR AR - UM >
WL ST E T LR > aMEBEBEL > #T > HE

2011 =P A B MR SR o BB puG > B P

2010 CREATIVE M50 20104F B Il M BB AF i J > AR 8y > Bifg > R

W 1B S Al B e o L T AC - SR R I > P B ST SR B SR AR 0 AN 0 R

MR R
2020 5 5 it
=M (Mitsubishi Estate)
2019 |-t R LA HE
2018 Eifg={F4# (MiSuMi Group)
2016 L R BT R g
2014 B EAE R4 (Le Groupe Dassault)
2013 ¥ B L AZDSLIE (DSL Collection)

2010 T H B SE Al 2 B R Al B

HEIH

2019 The Signature Art Prize(H )
2017 Inter-youth {5 4E48 35 4%

2016 #)- EAAAEE(PE)
2016 Zf 2 A4

2012 Creative M50 1| & #r#it 4%
2011 J§FI 2l 4 5L 4

Solo Exhibitions

2020 Dark Light Bright Night, Aike-Dellarco Gallery, Shanghai, China

2019 Hollow Fire: Wang Yi Lighting Project, How Art Museum, Shanghai, China
Chemical Nature: Hu Weiyi&Wang Yi Double Project, Tank Shanghai, Shanghai, China

2018 Geometry Rules All Phenomena: Wang Yi, Hive Center for Contemporary Art (Shenzhen), Shenzhen, China
Inside and outside: Claude Viallat & Wang Yi, HIM Gallery, Beijing, China

2017 A Thousand Layers: Wang Yi Solo Project, ASTA NOW Paris Asian Art Fair, Paris, France

2016 Yi Ri Guang, Aike-Dellarco, Shanghai, China
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2015 Void Mirror: Wang Yi Solo Project, Art Taipei 2015, Taipei, China

2014 Wang Yi, Hadrien de Montferrand Gallery, Hangzhou, China

2013 Zhang Peiyun & Wang Yi Duo Exhibition: Dream, M50 Art Space, Shanghai, China
2012 Nothing, J: Gallery, Shanghai, China

Selection of Group Exhibitions
2020 The Salvation of Shahrazad: Memo of the New Generation Painting, Hive Center for Contemporary Art, Beijing,
China
Beautiful is Relentless: Aston Martin’s first SUV DBS, Columbia Circle, Shanghai, China
Abscission of Appearance, Cube Art Museum, Shanghai, China
The Order of Time, HdM Gallery, Beijing, China
The Signature Art Prize, Art Cloud, Shenzhen, China
Weed node: RPAG world since Gengzi year, MartinGoyaBusiness, Hangzhou, China
Winter Group Show, HAM Gallery, London, England
2019 The Atonal River, Aike-Dellarco Gallery, Shanghai, China
New Abstraction: Chapter 2, HIM Gallery, Beijing, China
Light Profoundness: The Worldlet of East Asian Artists, Hive Center for Contemporary Art, Beijing, China
Pal (ate) /ette/, Three on the Bund (SGA) , Shanghai, China
Because of Painting, The Art Museum of China Academy of Art, Hangzhou, China
Develop—Contemporary Art, K Gallery, Chengdu, China
this Connection: Sharing a Future Public Space, Shanghai, China
2018 Brilliant City (Reprise), David Zwirner, Hong Kong, China
Spiral Stairs, Aike-Dellarco, Shanghai, China
The Clouded Peach Blossom Spring: Selected Works of Chinese Contemporary Artists as Exemplars, Hive Center
for Contemporary, Beijing
Visual Graphy, Liang Project Co Space, Shanghai, China
After Sunset, Galerie Liusa Wang, Paris, France
Gorgeous, Zen Art Space, Hangzhou, China
2017 All Happens after Sunset, Shanghai Museum of Contemporary Art, Shanghai, China
Art, Letter Home: Artist Manuscript Exhibition, Hangzhou, China
Han Feng Private Collection, AMANYANGYUN, Shanghai, China
No Commission: The Dean Collection, Exhibition Center of Shanghai, Shanghai, China
Degree Zero of Art: the Rational Expression of Abstract Art, Hive Center for Contemporary Art, Beijing, China
Full of Tigers on the Roof, Hive Center for Contemporary Art, Shenzhen, China
The Den, Martin Goya Business, Hangzhou, China
2016 John Moores Painting Prize (China) 2016, Minsheng Art Museum, Shanghai, China
Luo Zhongli Scholarship Awards 2016, Museum of Sichuan Academy of Art, Chengdu, China
Painting as Strait Gate: Post-80s Artist Invitation Exhibition, Hive Center for Contemporary Art, Beijing, China
Abstract China 2016, Ming Yuan Art Museum, Shanghai, China
Living-Forest, Wanying Art Museum, Shijiazhuang, China
The Working of Non-Figurative System, Rightview Art Museum, Beijing, China
New Capital: Huang Yu Collection Exhibition, Chengdu Museum of Contemporary Art, Chengdu, China
On the way — Visual Animals—Zhou Chong Collection Exhibition, Mingo, Shanghai, China
The Suggestive Wheel: An Era of Metaphors, Boxes Art Space, Shenzhen, China
VARIATIONES, 10 Corso Como Gallery, Shanghai, China
Between you and them: The Identity of Self, Object and Place, Australian China Art Foundation, Shanghai, China
Pursuit of Excellence: Artists from Academy The First National-Wide Tour Exhibition of Oil Painting, National
Art Museum of China, Beijing, China
2015 The Boundaries of Order, Hive Center for Contemporary Art, Beijing, China
Yuan Yi: Chinese New Abstract Art Exhibition, the OCT Space of Alternative Culture Making, Shenzhen, China
My House Is Your House, SPSI Art Museum, Shanghai, China
The Fictitious Present: Inter-Youth Painting Exhibition of International Art Institutes, China Academy of Art
Museum, Hangzhou, China
To Be Confirmed, Jewelvary Art & Boutique, Shanghai, China
Small is Beautiful, Jewelvary Art & Boutique, Shanghai, China
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2014 New Generation of Abstract Art, Si Shang Art Museum, Beijing, China

New Abstraction, Hadrien de Montferrand Gallery, Beijing, China

Winter Group Show, Aike-Dellarco, Shanghai, China

Study, Jewelvary Art & Boutique, Shanghai, China

Culture-September: Zhejiang Province Exhibition of Fine Arts, Ningbo Museum of Art, Ningbo, China

Art in the City, chi K11 Art Museum, Shanghai, China

Fiction: The Young Artists Exhibition, Exhibition & Conference Center WTCZ, Hangzhou, China
2013 From University to Universe: Fresh Vision 2013, OCT Contemporary Art Terminal, Shenzhen, China

Creative M50 2013, M Art Space, Shanghai, China

The Original File,J: GALLERY, Shanghai, China

Century Star Exhibition, The Art Museum of China Academy of Art, Hangzhou, China

The Measurement of Painting, Xuhui Art Museum, Shanghai, China

The Youth on Hands: 2013 CAA Excellent Graduation Works Exhibition, The Art Museum of China Academy of
Art, Hangzhou, China

Critical Point,J: GALLERY, Shanghai, China

Will and representation, J: GALLERY, Shanghai, China

YOUTH, No.6th East Street Contemporary Art Center, Hangzhou, China
2012 Excavation Discovery: Exhibition of the Newcomers, Chinese Academy of Oil Painting, Chinese National
Academy of Arts, Beijing, China

CREATIVE M50 2012 Annual Creative Prominent Awarded Works Exhibition, M Art Center, Shanghai, China

Century Star Exhibition, The Collection Showroom of China Academy of Art, Hangzhou, China

Heart Beating, Walker Art Center, Minneapolis, USA

Discover the body online, CCC Gallery, Shanghai, China
2011 The Sixth Century Star Exhibition of China Academy of Art, The Art Museum of China Academy of Art,
Hangzhou, China

The Fifth Zhejiang Province Youth Art Exhibition, Taizhou Calligraphy and Painting Institution, Taizhou, China

National Young Artists Recommending Exhibition, Ming Yuan Art Center, Shanghai, China
2010 CREATIVE M50 2010 Annual Creative Prominent Awarded Works Exhibition, Epson Imagine Gallery, Shanghai,
China

The Fifth Century Star Exhibition of China Academy of Art, The Art Museum of China Academy of Art,
Hangzhou, China

Public Collection

2019 How Art Museum, Shanghai, China

2018 MiSuMi Group, Shanghai, China

2016 Fosun Foundation, Shanghai, China

2014 Le Groupe Dassault, France

2013 DSL Collection, Paris, France

2010 The Art Museum of China Academy of Art, Hangzhou, China

Awards

2019 The Signature Art Prize, China

2017 Inter-youth Youth Painting Award, China
2016 John Moore Painting Award

2016 Luo Zhongli Scholarship

2012 Creative M50 Creative Emerging Award
2011 Maries Arts Scholarship



H 4 Overlapping 2016-22

Painting, Mixed media on aluminum, 60 x 60 cm, 2016



## Overlapping 2017-8

Painting, Mixed media on aluminum, 90 x 90 cm, 2017



£ Panorama 2018-5

Painting, Mixed media on aluminum plate, 60 x 30 cm, 2018
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BT Cell 2020-6

Acrylic on canvas, 120 X 120 cm, 2020
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W4k 451 Primary Structures

Epoxy resin cast, Dimension variable, 2016-2020
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#77 FIREWATER 2019-5

Mixed media on tempered glass
35x35 c¢m, 2019
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HUB 2018-2

mixed media on canvas
220x220 cm, 2018
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Hub 2017-4
Pencil and Acrylic on canvas, 160 X 160cm,2017
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As an abstract painter, Wang Yi’s practice is closely related to the new abstract movement in China initiated by artist
Ding Yi. Rooted in the abstraction of both NeoGeo and Op Art that emanated from America and Europe - Frank Stella
and Victor Vasarely are key influences - his work relies on chromatic variations and geometrical patterning to create
complex illusions of movement and depth. Wang focuses on presenting the painted surface with simplicity and purity,
further exploring surfaces themselves for subtle effects. Although densely colourful and complex, his work appears
minimalist in its restraint. Here geometric abstraction appears mechanical, rigorous and precise, operating in a
seemingly perfect order yet there is spontaneity and uncontrollability in both his process and the finished pieces, as
perceptible blurs and ambiguous spaces appear where geometric shapes overlap and synthesise rhythmically and
harmoniously.

Wang’s restricts his use of colour, employing primary, contrasting or complementary paint, intensively applied. He
further divides his work into mathematically symmetrical or harmonious sections and finishes canvasses with
transparent paints according to his own rational geometric plan to create linear forms and patterns. Wang minimises the
painterly elements of his work to focus the viewer on the purity of his painting. The presence of the human hand is still
felt in its imperfections, a very human pursuit of perfection, which allows for personal, contextual and cultural readings
to be made by the viewer.

- HdM Gallery
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Geometry Rules All Phenomena: Wang Yi
Zhao Xiaodan

Wang Yi is self-disciplined and critical of his creative process as an artist. This is not only reflected in his continuous
experimentation with different forms of work, but also in his relentlessness in seeking references from art history,
philosophy, and many other disciplines. There are two distinct veins in Wang Yi's artistic narrative. One is the
inheritance of abstract painting styles such as hard-edge and color field, and the other is in close connection to the
domestic abstraction art movement in Shanghai. Regarding the sense of light and color in Wang Yi’s work, the former
could be considered a response to the Light and Space Movement, a movement in abstract art history that originated in
Southern California in the 1960s. James Turrell, a signature artist of this movement, also held a large retrospective in
Shanghai last year. In this school, light and color are associated with energy, and space is designed in an attempt to
create a religious immersion like Gothic architecture. As for the latter, as the sound field of Chinese abstraction art, the
two predecessors Yu Youhan and Ding Yi exerted prominent influence and guidance on Wang Yi; this is indicated in
Wang's repeated attention to the form of his works, that is, the relationship between vertical and horizontal lines and
space.

Geometry Rules All Phenomena derives from Wang Yi's reflection on himself and the surrounding social structure while
studying Plato's cosmology. The meaning of phenomenon appears though it has evolved to a kind of methodology that
is directly recognizable in Husserl's phenomenological research. In this sense, geometry aims at people's pursuit of
rationality and order. This pursuit is a kind of visual stimulation based on gestalt. It could be controlled and be achieved
directly related to neural perception after rejecting between monotony and complexity. This proposition is highlighted in
the essential large-scale canvas works of this exhibition and further revealed in Wang Yi's perpetual exploration of
abstract patterns in the Array (2017) series. What needs to be explained is that Wang is not reiterating his original
intentions, but provoking perceptions of intentionality.

Before exploring Wang Yi's more diverse tendencies, it is necessary to retrospect, at least in concern of his artistic
spectrum. Previous to the revelation of his present works, there was already a distinct clue about Wang Yi's progress. It
could even be said that the evolution of Wang Yi's creation could be considered as a reference to the development of
abstract art to some extent: from Dilemma in 2010 to Place series a year later, his gaze at a corner of space emerged to
the elimination of concrete objects in the frame, revealing the strengthening of architectural spatial structure. The
flattening of light and shadow levels in the painting transforms the pauses in physical space into the medium of light
and shadow, brightness and color. Essentially, Wang Yi finally completed the twist and replacement of the physical
space structure to the two-dimensional plane in his practice from 2011 to 2012. Under the dual factors of self-discipline
and habit, with experience paved by his predecessors in modern times, Wang Yi has been moving forward steadily in a
frame of reference.
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For Wang Yi, his attention to light and color along with attempts at multi-media works have revealed a new scope in his
practice that directly connects to a Western dialogue. This scope is parallel to the structure inside the frame and is
echoed with his LED lighting works from 2011. Although the background of these works also contains social
metaphors, they are a continuation of events, rather than consequences of assumptions under an abstract system. Wang
Yi focused on the mirrors in art history during his graduate school years. The horizontal surface that reflects an image of
a self-appreciating man in Caravaggio’s Narcissus inspired Wang Yi and introduced his work into a delicate field.
Although the rationalized linework, similar to an outlaw territory, has given the artist and audience freedom of
imagination. In his Dif usion and Overlapping series, transparent resin layers laminate on mirror aluminum plates.
Wang Yi believes that this is a way of reviving the glazing technique in classical painting. In subsequent practice, he
completed the materialization of light and color in his works. This solo exhibition presents his Panorama series after the
deconstruction of Overlapping series which is also made on aluminum plates. It is a realization of Wang's
materialization. The smooth surface rendered by the overlying resin and paint and dripping formed by a flat surface
flowing over the edge grant painting a peculiar feeling from the relationship between the fixed and the amorphous.
Although the underlying structure is the result of hard work, a sense of order hides within. On this level, the temporality
of practice appeals to the artist's satisfaction instead of attempting to manifest itself into a confrontation with tender
facades.
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